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1. Which learning outcomes did you measure this past year? [Please indicate whether any of these 

measures were conducted as follow-up to a previous year’s issues or in response to Program Review. 

Be specific.]   

 

We measured all Program Learning Outcomes (PLOs) (1–6) for the Academic year of 2018–19. PLOs 

1, 2, 4, and 5 were assessed using formal, department-wide assessments. PLOs 3 and 6, while 

incorporated into courses assessed with formal assessment tools, were mostly assessed through class 

specific assessments in MUS 303 and 304 rather than department-wide assessments. The Music 

Department has undergone staff turnover that has significantly impacted its assessment plan and data 

collection since the implementation of the BFA. At the conclusion of Spring 2018, both the 

assessment coordinator and department chair left the University without passing along any plan or 

data. 2018–2019 marks a new starting point for assessment. 

 

2. In which course(s) were assessments conducted?  

 

Formal, department-wide assessments were administered in the following courses. 

 

MUS 202 = PLOs 1 and 2 

MUS 216 = PLO 5             (PLOs 1–3 are within the course objectives) 

MUS 191–492 = PLOs 4 and 5           (PLOs 1–6 are within the course objectives.) 

 

Informal, course specific assessments were administered in the following courses, which most 

directly address PLOs 3 and 6. A department-wide formal assessment is needed for these PLOs. 

 

MUS 303, MUS 304 = PLOs 3 and 6 

 

3. How did you assess the selected program learning outcomes? (i.e., what did you assess –group 

project, skills demonstration, presentation, performance, debate, lab experiment, online discussion, 

etc. and- what tool (measure) did you use - rubric, nationally or state-normed exam, item analysis, 

pre-posttest design, skills inventory, survey, etc.) 

 

A description of the assessment tools, and what they assess, is below.  

 



1. Comprehensive Music Theory Examination (CMTE) [See Exhibit I]. The CMTE is an 

assessment tool developed by our music theory professor and includes skills inventory and item 

analysis. He employs a pre-posttest design, with the pretest given before MUS 191 and posttest given 

after MUS 292. It is administered at the end of a student’s sophomore year to comprehensively assess 

PLOs 1 and 2. This is a culmination of 4 semesters of music theory study (i.e. MUS 115, 116, 215, and 

216). 

 

2. Piano Proficiency Exam (PPE) [See Exhibit II]. The PPE was developed by our piano professor 

and is a skills inventory. Students are required to pass the PPE prior to graduation. This exam is a 

summation of 4 semesters of piano study (MUS 110, 111, 210, and 211) and is typically taken 

following a student’s sophomore year. It directly measures PLO 5, but piano playing provides a 

foundation to analyze music literature (PLOs 1 and 2) and, in turn, to differentiate between the various 

periods of music history (PLO 3). 

 

3. Scale Jury Form (SJF) [See Exhibit III)]. The SJF was developed by our instrumental faculty and is 

a skills inventory. Instrumental students are required to pass a scale jury during their first 4 semesters 

of applied music study. The SJF directly assesses PLO 5. Each scale must be mastered prior to 

graduation, though most students complete their scale jury requirement following their sophomore year 

of study. 

 

  
 

4. Jury Evaluation Form (JEF) [See Exhibit IV]. The JEF was developed by our music faculty and is 

a skills inventory through narrative feedback. It includes a Likert Scale for grade assignment. Students 

are required to present a juried performance for the music faculty at the end of each semester during 

their first seven semesters of lessons. This is a direct assessment of PLOs 4 and 5. 

 

5. Applied Music Performance Rubric (AMPR) [See Exhibit V]. The AMPR was developed by the 

music faculty and is a skills inventory in rubric format. Students demonstrate their graduate 

performance abilities through a juried senior recital typically presented during their eighth semester of 

applied study. This is a direct assessment of PLOs 4 and 5. This final recital is preceded by a juried 

hearing conducted by a committee of music faculty at least 4 weeks prior to determine adequate 

preparation. Faculty use the “Applied Music Performance Rubric” to assess the hearing. 

 

 

4. How many students were included in the assessment(s) of each PLO in a course? 

 

MUS 191–492 (JEF, SJF): Fall 2018 – 38 

MUS 191–492 (JEF, SJF): Spring 2019 – 29 

MUS 202 (CMTE): Spring 2019 – 1 

MUS 216 (PPE): Spring 2019 – 1 

 

 

5. How were students selected to participate in the assessment of each outcome (Helpful details 

might include- whether this assessment represents all students, a sample of students in a class, or a 

sample of students across sections)? 

 

Each assessment is administered to every student in the applicable course. 

 

 

Mus 191 MUS 192 MUS 291 MUS 292

(1st Sem.) (2nd Sem.) (3rd Sem.) (4th Sem.)

Major Natural Minor Harmonic Minor Melodic Minor



6. In general, describe how each assessment tool (measure) was constructed (i.e. in-house, national, 

adapted).  

 

Each of our 5 assessment tools for the BFA were constructed in-house using informal 

comparison/research of peer-institution assessment measures. 

 

7. Who analyzed results and how were they analyzed  

The new department chair, appointed in September of 2018, is also serving as the assessment 

coordinator due to the high number of term faculty (2 of 4) in the Music Department who are 

exempt from University service. He has maintained records of scale jury scores and jury scores 

during the 2018–2019 academic year. The piano professor, newly appointed Fall 2018, has 

recovered past scores and reported the piano proficiency data from the past 5 years. The music 

theory professor has administered the CMTE for the past 3 years and has reported this data to the 

music department chair. 

Analysis of each year’s CMTE, SJF, JEF, and AMPR data will be analyzed each summer 

beginning in Summer 2020 and will be compared to scores over the previous 4 years, where data 

is available, looking for observable trends in student performance and using this data to improve 

instruction. The PPE is pass/fail, so no analysis of scores is needed. However, a record of failed 

attempts will be kept to help the piano instructor adapt instruction to those areas of student 

struggle. 

 

 

8. Provide a summary of the results/conclusions from the assessment of each measured Program 

Learning Outcome. Report scores for this assessment, as well as students’ strengths and weaknesses 

relative to this learning outcome. 

 

 

9. What are next steps? (e.g., will you measure this same learning outcome again? Will you change 

some feature of the classroom experience and measure its impact? Will you try a new tool? Are you 

satisfied?) 

 

The Music Department will continue to measure the same learning outcomes in 2019–2020. We 

will consider an improvement to the Jury Evaluation Form that allows for more specific evaluation 

of individual musical elements rather than a strictly narrative approach. We will also consider a 

formal, department-wide assessment of music history to implement in 2020–2021 when the music 

history courses will be taught again in order to better assess PLOs 3 and 6. Instructors receive 

copies of their students’ JEF’s each semester, and use these as feedback for their classroom 

teaching. The department chair will encourage the music theory professor and piano professor to 

reflect on their own classroom instruction based on the results of the CMTE and PPE. 

 

 

10. Please attach an example of the assessment tool used to measure your PLO(s). These can be 

added as an appendix, a link to the assessment, or sent separately in email with your report.  

 



 

 

 

 

FORMAL ASSESSMENTS 

Exhibit I: Comprehensive Music Theory Examination (Excerpts) 



 



 



 



 



 

 



Exhibit II: WVSU Piano Proficiency Requirements 

 

 

 

 

 

 



Exhibit III: WVSU Scale Jury Form 

 

 

Scale Juries 

WVSU Department of Music 

 

  NAME:         Semester:    

Scale M Nm Hm Mm P F Notes 

C        

G        

D        

A        

E        

B/Cb        

F#/Gb        

C#/Db        

Ab        

Eb        

Bb        

F        

 

Composite Grade: 

Please initial and circle: 

  

______         ______ ______ ______ ______ ______ 

Level:   

 

191 192 291 292 391 392 491 492 



    Clark Norman Johnson Vanderford Woodard Other 



Exhibit IV: WVSU Jury Evaluation Form 

 

West Virginia State University Department of Music 
 

JURY EVALUATION FORM 

 

__________Semester, 20________ 

 

STUDENT: __________________________________________________________________ 

 

INSTRUMENT/VOICE: _______________________________________________________ 

 

COURSE:     191     191A    192     291      292      391     392      491      492 

 

LEVEL (1.0-10.0):_________ 

 

1. RATING on a scale from 1- 12 (circle appropriate numbers): 

 

---F---                ---D---                ---C---                ---B---                ---A--- 

   0                    1  2  3                 4  5  6                7  8  9             10  11  12 

 

2. Brief Comments on Performance (Write additional comments on the back of this form.): 

 

A. Literature 

 

 

 

 

B. Technique 

 

 

 

 

C. Musicality 

 

 

 

 

D. Other 

 

 

FACULTY: Circle and Initial 

 

    ________   ________      ___________      ________    _________    ____________________ 

       Clark      Johnson         Vanderford          Norman       Woodard      Other (write name above)



Exhibit V: WVSU Applied Music Performance Rubric 



INFORMAL, COURSE SPECIFIC ASSESSMENTS 

Exhibit A: Score Marking Checklist, Choral Conducting Final 

PLOS 1 and 2 

 

 

 

___ Preparation mark 

 Write in an arrow in the direction your hand should go. 

 

___ Breath marks 

 If a printed rest does not define the breath, write in the rest and shorten the sung pitch  

prior to the breath to depict the breath 

Slow-Fast (Karate chop a toothpick) when the singers breath on the beat 

 Stop-Flick when the singers breathe on the “and” of a beat 

 

___ Dynamics 

 RED 

  ff – dark colored-in circle 

  f  -- lighter colored in circle 

  mf – unfilled circle 

  crescendo – color in the hairpin (write one in if only see “cresc.”) 

 BLUE 

  pp – dark colored-in circle 

  p  -- lighter colored in circle 

  mp – unfilled circle 

  decrescendo – color in the hairpin (write one in if only see “dim.”) 

 

___ Super-clicks 

 Mark where you see dotted quarter-eighth rhythm in all voice parts 

Place directly above the second beat of the figure 

 

___ Melding 

 Mark where all voices sustain through a beat with no note changes 

 Write a small “m” above each melded beat 

 

___ Fermatas 

 Write in an arrow in the direction your hand should go immediately after the “hold” 

 Mark “no breath” with a dotted curved line. Otherwise, you are breathing after it. 

 

___ Cues 

 Mark all applicable lines with yellow or orange. 

 

___ Other markings (expression, tempo, etc.) 

 Use a contrasting color to highlight these instructions by coloring over the words or  

                     marking a colored box around them. 

 



Exhibit B: Choral Conducting Final Evaluation 

PLOs 1, 2, 4, and 5 

Choral Conducting Evaluation 4: River in Judea 

     Measure event Out of Score  Comments 

0 Prep 5     

8 Decrescendo 3     

9 Cue women 3     

15 Slow-fast 3     

19 Slow-fast 3     

25 Cue men 3     

27 Slow-fast 3     

37 Slow-fast 3     

37-39 Crescendo 3     

42 Super-click 3     

47 Slow-fast 3     

55 Stop-flick 3     

68 Decrescendo 3     

68 Breath 3     

72 Stop-flick 3     

75 Stop-flick 3     

81-83 Crescendo 3     

85 Super-click 3     

88 Stop-flick 3     

91 Stop-flick 3     

95 Slow-fast 3     



104 Ritardando 3     

N/A Legato 15     

Posture/leading 15     

Total   98     

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Exhibit VIII: Test #3 (Excerpt), Music History and Literature I 



Listening 

 

Matching: Match a category and title on the list to the music you hear. 3 points for each correct 

piece, 1 point for each correct category. 

 

 

Category Title Categories 

1. _____ _____ a. 16th Century Secular Song 

2. _____ _____ b. 16th Century Instrumental Music 

3. _____ _____ c. Early Opera (Early 17th c.) 

4. _____ _____ d. Early 17th C. Chamber and Church Music 

5. _____ _____ 

 6. _____ _____ Titles 

7. _____ _____ e. Il bianco e dolce cigno 

8. _____ _____ f. John come kiss me now 

9. _____ _____ g. Dances from Danserye No. 5: Basse danse La morisque 

10. _____ _____ h. Lagrime mie 

11. _____ _____ i. As Vesta was 

12. _____ _____ j. Revecy venire du printans 

13. _____ _____ k. Sonata IV per il violino per sonar con due corde 

14. _____ _____ l. Aria: Nel pur ardor 

15. _____ _____ m. In ecclesiis 

   

n. Solo e pensoso 

   

o. L'incoronazione di Poppea: Aria; Signor, sempre mi vedi 

   

p. Recititive: Plorate colles and Chorus: Plorate filii 

   

q. Canzon septimi toni a 8 from Sacrae symphoniae 

   

r. Dance from The Night Watch, almaine 

   

s. Intorno all' idol mio, from Orontea 

 



Written 

 



 

 

1. Match each piece with its composer

a. Saul, was verfolgst du mich _____ s. Giovanni Gabrieli

b. As Vesta was _____ t. Luca Morenzio

c. Cuatro diferencias sobre “Guárdame las vacas” _____ u. Tielman Susato

d. Toccata No. 3 _____ v. Claudio Monteverdi

e. Solo e pensoso _____ w. Heinrich Schutz

f. L'incoronazione di Poppea: Aria; Signor, sempre mi vedi _____ x. Luis de Narvaez

g. Dances from Danserye No. 38: Pavane La dona _____ y. Thomas Weelkes

h. Canzon septimi toni a 8 from Sacrae symphoniae _____ z. Girolamo Frescobaldi

2. Match each piece with its genre

a. Revecy venire du printans _____ s. oratorio

b. Lagrime mie _____ t. chanson

c. Intorno all' idol mio, from Orontea _____ u. lute song

d. Flow, my tears _____ v. Italian madrigal

e. John come kiss me now _____ w. variation

f. Recititive: Plorate colles and Chorus: Plorate filii _____ x. cantata

g. Il bianco e dolce cigno _____ y. opera aria

h. Vedro 'l mio sol _____ z. solo madrigal

3. Match each composer with his time period and country. (You may use an option more than once or not at all)

a. Claudio Monteverdi _____ r. 14
th

 Century Italy

b. Cipriano de Rore _____ s. 16
th

 Century Italy

c. Claude le Juene _____ t. 16th Century France

d. Thomas Morley _____ u. 16
th

 Century England

e. Petrarch _____ v. 16
th

 Century Spain

f. Claudin de Sermissy _____ w. 17
th

 Century Italy

g. Anna Renzi _____ x. 17th Century Germany

h. Jaques Arcadelt _____ y. 17th Century France

i. William Byrd _____ z. 17th Century Spain

j. Girolamo Frescobaldi _____



 

 

 

5. Which statement best characterizes the late sixteenth-century madrigal? 

a. a blend of homophony and counterpoint as demanded by the text; musical devices 

frequently dramatize characters, moods, words, and phrases of the text 

b. long and short note values are equated with stressed and unstressed syllables in 

emulation of ancient Greek and Latin poetry 

c. mostly homophonic with light counterpoint; some imitation; musical devices 

occasionally highlight and dramatize specific words and phrases 

d. mostly in a homophonic style, with parallel fifths and other harmonic crudities to 

suggest a rustic character 

e. the words seem to dictate every aspect of the music, sometimes resulting in rapidly 

changing and extravagant musical gestures 

 

 

6. The Italian villanella is characterized by all of the following stylistic features except 

a. harmonic crudities such as parallel 

fifths 

d. light, humorous texts 

b. homophonic texture e. strophic form 

c. intense chromaticism 

 

4. Match each composer with the description to the right.

a. Claudio Monteverdi _____ q. famous early opera singer

b. Jacopo Peri _____ r. Italian poet whose ideals influenced 16th C. madrigal composers

c. Claude le Juene _____ s. Important composer of the musique mesurée style

d. Heinrich Schutz _____ t. Important late-century madrigal composer

e. Petrarch _____ u. Composer of the first opera

f. Barbara Strozzi _____ v. Composer of lute songs

g. Anna Renzi _____ w. Studied with Gabrieli, adopted Italian style into Lutheran music

h. Adrian Willaert _____ x. Important early-century madrigal composer

i. John Dowland _____ y. Early baroque composer who focused on vocal chamber music

j. Carlo Gesualdo _____ z. Most important composer of the early baroque period



 

7. French chansons of the first half of the sixteenth century are characterized by all of the 

following except 

a. easily grasped patterns of phrase repetition 

b. mostly homophonic textures 

c. musical devices that express the text 

d. pleasant and optimistic texts 

e. syllabic text declamation 

 

 

Exhibit IX: Orchestration and Arranging Final Project 

 



 

 



 



 



 


